





housemaid. The grace of ritual reconfirms
his illusory world. :

" In “The Fourth Alarm,” frail
peace of mind is again restored by private
illusion. A suburban husband, neglected
by his liberated wife who copulates twice
nightly on the New York stage, is dis-
tressed and confused by her public
lewdness. He manages to get through a
lonely day by recalling a “marvelously
practical and obdurate part” of himself
which did not allow him to abandon
his wallet and keys to join an audience-
participation love-pile at the end of his
wife’s performance. He finds a model for
his old-fashioned ways in a memory of
a childhood movie: at the last minute
an almost abandoned horse-drawn fire
engine is called to put out the fire the
gas-propelled ones could not. His “mar-
velously practical and obdurate part” has
rather romantic antecedents.

The semi-solitude of a writer’s retreat
or of an affluent suburb can keep'a man
satisfied in his delusions. But the de-
pressed landscapes of other stories weigh
motre heavily, in “The Caimera” a hen-
pecked husband waits on his back porch
every night for his imaginary lover to
appear and wonders if his neighbors on
their- back porches are doing the same.
When his chimera comes, she produces
as many problems as the rest of his life;
he is ‘unable to carry on a successful

affair even with his own creation. One -

night, feeling quite guilty about aban-
doning his family, he keeps his chimera
waiting. The chimera in turn finds another

-lover and goes on a week’s binge. She

returns hung-over and remorseful but is
soon off again. Having had enough of

" those sordid suburban affairs, his fantasy

packs up and heads for the West Coast.

The only victories Cheevér allows are
of a happy madness. In “The Geometry
of Love” Charley Mallory faces his per-
sonal problems with his slide rule and
the propositions of Euclid. The thought

that life can be figured out precisely is’
appealing. Elsewhere a gluttonous stom-’

ach beats its master’s diet. “When he or-
dered the Zabaglione 1 knew that I had

" won.” And finally there is the housewife

turned sniper who takes revenge on the
superhighway that claimed the lives of
her first and second husbands and all her
children. She bags four interstate trucks
before remarrying and quietly moving
away. - :

The desire to fight back gets its most
serious treatment in “Percy” where,
despite strenuous efforts to build an
artistic career for herself and her son,
Aunt Percy’s ambitions are always frus-
trated.. Cast as a reminiscence, the story
creates an elegiac counterpoint of nearly
forgotten talent and the dispiriting weight
of time and events. Hostile family gather-
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ings are temporarily relieved by the
son’s music, and careers are dissipated
by marriages. In this melancholy vanish-
ing act the family is finally left to the
weakest heir, a retarded second son,
janitor at Logan Airport. Moment is
added to moment and character to char-
acter in a novelistic fashion, and in the
end we are left not with a single sad
story or spot catastrophe but with a wide
community of depression.

“The Jewels of the Cabots,” the most
impressive story in the collection, again
in a novelistic manner, interweaves a
family’s decline with the leaden de-
pression throughout the town. Here the
characters and events are more eccentric,
the catastrophes sharper. The motivating
deception is wealth: the wife flaunts the
jewels, the daughter steals them, the wife
goes mad with their loss and kills her
husband. The mistress from the poor side
of the river, fearing her share in the will
would be contested, never files a murder
complaint, and the larcenous daughter

grows fat living above a restaurant in -

Egypt. : ]

Tle story covers the rich awd the pom
sides of the river to create a mosaic of
lost people. Between the daughter’s theft

2nd the fight between husband and wife

the next evening is a 6-page excursion
through all the other catastrophes of

- town life: Doris, a male prostitute,

haunts the working-class bar, serving a
world of “spiritual nomadism” and ac-
cepted with “hapless indifference.” Mean-
while genteel families suffer Sunday-din-
ner skirmishes lured on by the promise
of roast beef. The arguments are ended
by the mother’s change of subject. “ ‘Feel
that refreshing breeze.’ There was, of
course, seldom a breeze.” The narrator
also has a penchant for false refreshing
breezes. He ends the. digression with his
special project of creating a newspaper
that prints -only good news. But even
his fictitious stories have a morose ring:

CONTROVERSIAL LEGISLATION
REPEALED BY SENATE. The re-
cently enacted bill, making it a felony
to have wicked thoughts about the ad-
ministration, -was repealed this after-
noon by a standup vote of forty-three
to seven. :

In the town of St. Botolphs the poor
endure empty lives and the rich are
brought together only by the myths of
diamonds and the Sunday roast. When
the story returns to the Cabots, it is only

to record the final disintegration of the

family. :

These stories appeal to a morose part
of our modern heart, the part that is
convinced that we will soon end up fat,
crazy or dead. It is one purpose of art
to create well-turned public commisera-
tion. It is odd, but very human, that we
find delight in such things. ‘ O

Exereta, [nc.

CORPORATE COUNTRY: A State
Shaped to Suit Technology. By William
H. Rodgers, Jr. Rodale Press. 299 pp.
$7.95. :

MARKE J. GREEK

For those who believe problems of cor-
porate responsibility are either esoteric
or irrelevant, consider Duluth. Its citi--
zens were| recently told that the water
they had been drinking for the past two
decades contained excess asbestos filings
because Reserve Mining, a big iron ore
works, had been dumping 67,000 tons
of industrial waste daily into Lake Su-
perior, the city’s water supply. The firm’s
reply: It's not dangerous; or, rephrased,
“Let them eat asbestos.” Which by way
of example leads one to understand why
corporate  America’s popularity has
plummeted (seven years ago S5 per cent
of those responding to a Harris poll had
“great” confidence in business; today 27
per cent do) aud wh; C.L. Lewis ctuld
write thirty years ago.in The Screwtape
Letters: “The greatest evil is not now
done in those sordid ‘dens of crime’ that
Dickens loved to paint: It is not done
even in concentration camps and labor
camps. . . . But it/is conceived and or-
dered—moved, seconded, ' carried and
minuted—in clean, carpeted, warmed and
well-lighted offices, by quiet men with
white collars and cut fingernails and
smooth-shaven cheeks who do not need
to raise their voices.”

According to William H. Rodgers, Ir,
such types are the denizens of the “Cor-
porate Country,” which is “a state shaped
to suit technology.” It is a place\where
corporatigns promote profitable \tech-
nology By a variety of chicanery. First,
there i the conscription of the scientific
estate,/ which produces self-serving and -
phony studies for corporate use; since he

~ who' controls the information can often

control the conclusion (or in computer
parlance, garbage in/garbage out), scien-

“An invaluable tool |
for organizers end P
educators afike™ [
—~Ramparts §,

o The non-profit
‘ X525 popular Economics Press
has just published a magazine-style beok §
. with 90 original illustrations which ex- §
| plains in question-and-answer format the
b recent impact of monopoly pricing and
government “regulation” on ths average §
American’s budget. Send checks for 90¢ &
i+ 20¢ mailing to Populsr Economics §
% FPress, 52 Putnam St, Somerville, M2 4
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A0 sOciety, . . ¥ There ars other m_‘_i;‘
Cationg of Marx's. anti-Semitism. whic

McLellag largely ignores: his letiers If::-
Ugating hiy Socialist ':.0:3.-',mxp‘\»;.-uzy,imist-

salle, as a Digger Jew": and his insis
ence in his lefteds to Engels upon calling
Lassalle '"mg*;- derogalory name!for
use ppx.and middle-class

- psed, by uppesgnd m .
mgm 19¢h cent ¥, But despite
these unnicasant mannery it iBig ceurate
o 3'?,33_;;." of Mark as an anti R;nu e, His
distanze. for Judaism was patt of his over-

alt distaste. for TCIIS;OR. which hc be"“

tieved: 10 be. an alicnating force _in
socigiy, His. apii-Jowish slurs against
Lassaile. merely. reflected the state of the
Cerma: nund: &t that period. And the
lestgis, Were. pivate, addressed to  his

o frigod: and. supporter, Engels, with.
whoa. i felt he could be candidly vulgar,

T ety case, Marx the man is much
tess, significant than Marx the philoso-
PRE, and; anti-Semitism is not reflected
&, Ns; philosophy. The basic Marxian
‘ideal: 15, &, Utopia in which man is no
loager: alienated from himself, Undeg;
the, present: system, and all past systpffs,
man- is, alienated
god—a. fictional stranger whém man’
worships and eredits  wit) doing the
things he. has himself a 2dmplished—oy
b¥: an. economic ordep Which makes /

" a sycophant;

either becauseof a

best extant biogra

n his late 20s and early 30s,|
e 18403 and early 18505, Marx|
segiing an elusive, all encompassing
truth Awhich would explain completely
man’y condition and light the way ‘to}
an/s during the peried

- make this,

elder statesman of the Socialist move-
ment, analyzing the existing _economic

and political system, debating ' alterna-:

tives and warning against precipitate,
and thus futils, revolutionary  action;
During the last period Marx made an
effort to pull together the various strands
of his thought, He never completed the
task—although Engels attempted to do
so in editing the last two volumes of
Kapital after Marx’s death-—becanse it
was impossible to achieve, The three

distinct albeit occasionally overlapping”

periods in Marx’s development refféct
Qucerns and directions that are be ical-
ly unselated. McLellan’s attems to dem-
onstrate™that they are relatedis less than
convincing, g 2
His book ¥s  ful ‘of sympathy ' for
Marx, but there Ysfittle hero-wérship in
it; the author is’a Nia rxist, but he is not
- adulatod\ And MecLellan
is a good
read,

Jusigeas MeLellan’s  bool offers
an _intriguiny examination of Mary 50
does Professor Bevan’s book provide an,
interesting and provocative analysis, For
Ms. Bevan, a professor ‘of political

. science at New York’s Yeshiva Univer-

riter; his style $ pl:gsant o

and major differences between  Burks
and Marx but argues that these showl
not ‘obscure the ma “outicoks an
‘otientations”’ they sMared. “Their s
larities have bee obscured,” Pro deor
Bevan says, “.<", but these simila-
suggest that there is some . , . possibdil-
ity of diafogue” between t
follower§ of Marx and the conservativae
followers of Burke. There is consider-
apie merit to the argument, for, as she

& socialist * i}

points out, both men agreed that the .

activity of the world was sequential or
logical ‘and not chaotic; both believed
in an independent and material . world,
and both emphasized the empirical ap-
proach. “Man throwgh his sense percep-
tion and mental refiection can ‘experi-
ence’ and come to know the world about
him,” they believed. Thus Burke and

Marx agreed that man was “both re- .+

sponsive to . . . reality and responsible
in his understanding of jt.” Moreover
both saw the order and activity of society
as the basis for all historical social
change. Burke and Marx agreed on the
need for social change based upon .an
accurate apprehension of social reality.
Both opposed irrational revolution': or

cinage. Where they differed was in their :
Visiol\of the results of such social .

sity, ‘has found a similarity in the out- !change-\g significant point of disagree-|
look of Kar! Marx and Edmund Burke,  ment, But, as Professor Bevan argues
two key .antagonists in the struggle of _effectively, their basic approach is the
ideas. She concedes that there are real ' same. i |

e

| Danger, Pear ana

I WOULD HAVE SAVED THEM IF

A COULD. By Leonard Michaels, Farrar,
* Straus & Giroux, 188 pp. $7.95,

CHARLES BAZERMAN

Leonard Michaels’s commitment to truth-
in-fiction : has sharpened his stories to
his second collection, surpass
his earlier Going Places. The Michaels
of the first collection let philosophy and
theatrics obscure his fictional impulse.
The stories moved quickly from prob-
lems of the soul to sexual adventure,

. mugging. and suicide. The troubled but

smug - attitudinizing
from. the quasi-pro!
tions of fashionable
the new collection, ! Would Have Saved
Them If I Could, reveals the confused
and scarred self behind the mask of
fashionable attitudes. Persistently reach-
ing for the: feeling life of characters,
Michaels no longer needs to rely on the,

never  moved  far
lems and quasi-solu-
ychotherapies, But-
¥

Charles Bazerman is a writer and teacher.
living in New York. ‘

- are shipped off to a camp wh

.5

Seli-Revulsimn =

bizarre to gain startling effects; life’s in-
tricacies are sufficiently eye-opening. -
What remains of the bizarre js subordi.
nated to the weightier emotional freight
of the stories. L haEs

On first reading, the opening
story, “Murderers,” could be mistaken
for a comic routine overwhelmed by
a pretentious metaphoric death., The
scene in which four boys look on from
a neighboring roof while a young rabbi
and his wife begin to make love to the
strains of Choo-Choo Lopez’s rendition
of The Miami Beach Rhumba is in the
spirit of Lenny Bruce, but when Arnold
Bloom in his excitement slips ‘off the
roof to his death, we wince at what looks
like strained symbolism. But there is
more to the story than that. Danger, fear
and self-revulsion accompany the boys®
discovery of the world. Arnold  Bloom
isn’t a sacrifice tothe parental gods:
he is just one who doesn’t survive the
growing up. Those who do pay the price

of scars and involution. The other boys

L
icre the
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SAY SUMMER-<FOR MY MOTHER
. Idould give it back to you, perhaps in a season, -
. say summer. I could give you Ieaf back, green -
< grass, sky full of rain, root
oo that won't dig deeper, the names caﬂed out
 just before sundown: Linda back, Susy back,
' Carolyn. I could give you back supper i e
- on the porch or the room without a breath TSR A
" of fresh air, back the little tears in the heat, ¥

kel N by S AR
e AR T g et

: how people actually behave, how thew

narrated by a stand-in” for the auth-,

‘those who carry around hfes lessons
in them bodies. -~ .|

We hlked' and played volleyball One

to me and said little Arnold had been
_ made of gold, and he, Melvin, of shit. .

~Harold Cohen never again spoke to.

- trospective men. Some carried shrapnel

“in his head. Whatever you said to them

whxstled burmng notice across your ass..

economic dilemma of the beginning
w%er is defined by the two poles of,.
e Zev and Tony Icona:

My Uncle Zev told me about lnsb

i gm in a concentration camp. “Write

] ‘he said. “You'll make a million

S bucks. My friend Tony Icona gave me

: "lessons in breaking and entering. Uncle

 Zev's stories ¥ eouldn’t use. Tony’s les-

‘wmmasgood as gold. Criminal life

was - intermittent’ and quick. It left me °

* time to work at stories and learn about
learmg them up. <

© Tt takes 6 pages for the writer to fall
through all the degradations that art de-__
mands. Having shed all his friends-—in

%

~—he is ready to meet Kafka in a dream.
| And' Kafka, the master of the sublime,
. after shaking hands with the writer,
3 mpa his ﬁngm on his tu:. the muse

m mnoﬂmmmbcr 15 1975

dxsmpli*ne of tbe world is enforoed by

Y, apropes of nothing, Melvin came -
. ¥ appreciated the sentiment, but to my
mind they were both made of shit.

‘either of us. The counselors in the
‘camp were World War I veterans, in-

in their bodies. One had a metal plate :
-they ‘seemed to be thinking of some-

thing else, even when they answered, But
step out of line and a plastic lanyard j

In “Storytellers, Liars, and Bores” (he

tmdmg the last and most bormg memory .

the hot sleep on the kitchen Sfloor,
' - back the talk in the great dark,
", the voices low on the lawn -
- so the children can't hear,
.. say summer, say fatker, say mother: " AR
' Ruth and Mary and Esther, names in a book, :
- names I remember—I could give you back thw name, ke
" and back the breath to say it with— g
. weall know we'll die of our children— "~ =
. back the tree bent over the water,
back the sun burning down,
back the witness- back each mornmg

Stansey Plumly

takes a lot out of you The shrftmg tones
of the narrative voice carry much of

~‘the meaning of the story, and suggest

the attitudes of the writer toward him-

~ self and his art.

In Gomg Places the reader _very rarely

"was given any indication of how lines
were to be read, but in the present book

the infléctions are made clear. When

" Joyce Wolf’s ﬁance, Mandell, speaks, we
- know why he is to be despised. His repe-

titions that have no incremental eﬁect,
the adolescent use of “like” as an in-

effective modifier, the self-important airs

respond . to themselves and othery

what their real limitations are,
The ' first-person stories of ths el

lection, “most ‘of which. appear o be

seem to meé to be the better onss bec

they give Michaels’s painful c‘*’arv g

analyses a-center and a sympathy jack-
ing in the third-person storics—like “The

i~ Captain,” which is unrelievedly cruei,

and “Trotsky’s’ Garden,” which is un-
relievedly grandiose. In the first-person
stories, Michaels shows his narrator corm-
ing to understand that the physical and
spiritual  deaths he sees happening to
others are his own. Here is a short piece
from a composite story, “Eating Out,”

: - made of two dozen such pieces:

; The Hand
I smacked my litle boy. My anger
was powerful. Like Jjustice. Then I dis-
covered no feeling in the hand, ¥ said,
“Listen, T want to explain the com.
-« plexities to you.” I spoke with sericus-
~ness and care, particularly of fathers. -
He asked, when I finished, if I wanted
kim to forgve me. I said yes, He said
no. Like trumps.

Michaels’s - stories - aim for the
multi-layered ‘intensity of Kafka's par-

- ables. That is-shooting very high, but

“Aeute, informed and ;

very interesting.”

- ~—~JOHN KENNETH GALBRAITH ?‘i;:,—;

-about ordinary lust, his casting of him- e

self as the celebrant of love—all these
are manifest ‘in his speeches. -

Mandell asked if she had ever been
~ celebrated,
“Celebrated?” . ‘

- I mean your body, has your body
ever been celebrated?” Then, as if to
»refine the question: “I mean, like, has

your body, like, besn celebrated?"

The involutions of judgment and feel-

mg that we find in these stories arise
. from the author’s facing of himself and
. 'his life. Such a process rarely makes an

attractive picture. The writer who wants

. t0 get at the truth of his own experience

must admit how he has acted. And it

won't do to work the self- -glorifying vein'

‘of - the pzcaresque novels of the 1960s

~nor the sentimentalizing vein of the more |
sob. and salvation B

recent  psychiatric
stories. Nor does the confessional ‘mode
get at the truth of experience if it sim-
ply exploits a self—bustmg sensibility,

Michaels’s method is a good deal more - § Publisher of the Amencen Hemaoe D: tionary

serious than these. It tries to describe

A llvely firsthand account of the
. new and increasingly powerful
_reform movements, and their
‘impact on the political scene.

$7.95. Now at

your bookstore
‘Y. HOUGHTON

\ MIFFLI r,
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often enough he is right on target. Some-
times, as in the title story, “I Would
Have Saved Them If I Could,” which
is made up of meditative paragraphs,
the philosophy outweighs the fiction.
The central issue, suffering preserved as
a presence through fiction, comes alive
only enough for us to want to read the
story in some future version.

The issues Michaels writes' about are
difficult to capture, His writing is much
denser than it seems to be at first. And
his world is not attractive. So when he
fails, we dislike what strike us as’ his
pretensions. However, he succeeds often
enough to make us take him seriously.
He is in the process of becoming as good

a writer as he thinks he is. 0

hAe ﬁ itical View of Experience

JUNG AND THE STORY OF OUR
TIME. By Laurens van der™Post. Pan-
theon Books. 198 pp. $12.95.

MARTIN LEBOWITZ

The current and fashionable belief that
insanity is a breakthrough to a deeper
level of experience probably originates
with Jung. This fact encourages the
view that a true division of labor may
exist between Freud and Jung in regard
to the former’s profound interest in
neurosis and the latter’s preoccupation
with psychosis. Van der Post portrays
Jung as above all a réligious mystic
who beli¢ved in the curative power of
love, the “feminine principle” in  both
man and woman. He described God in
terms derived from German romanti-
cism, as an all-inclusive Tremendum, iy
corporating conflict, contradiction 4nd
in particular the Mephistopheliga” and
Faustian principle of evil whichAs essen-
tial for redemption to be opgefative. The
fall of man (neurosis or psychosis) nec-
essarily precedes his salvation or “cure,”
Jung seems to say<the solicited yet
spontaneous and ainpredictable gift of

Martin Lebowitz has contributed to The
Journal of Philosophy, the Kenyon Review,
The Natin and other periodicals. He lives
in Sceftsdale, Ariz.

grace leading to a higher form of human
existence,

The pioneering idea that psychoti
symptoms are meaningful and in an o8-
scure yet intelligible sense “functipdal,”
is also clearly Jungian. But whaf sepa-
ates Jung from. earlier and Jater atti-
tides than his own is . thg” contention
that paranoid beliefs hpfe a sort of
objective justification. His work is in
part a ‘metaphysicagl “defense” of in-
sanity, inhe sensé€ that he insisted, in
accordance Witl’'his religious upbringing
and philosopifigal education, both on
the “objectvity™of the psyche and on
the pupposive and even providential
naturg” of human experience. There is
an /obvious analogy “hetween = Jung's
opinion on this matter 3ad Toynbee’s
concept of cultural breakdown and the
birth of higher religions.

The modern mind, which in the case

‘of Freud adopted mechanical and\ma-

terialist assumptions, took a compensa-
tory turn in the life and work of Jung
Nietzsche was of course a living influ-
ence at the University of Basel when
Jung was a student there. But Nietzsche’s
suggestive antithesis' between the Dion-
ysian and Apollonian spirit, and his cele-
bration of the Faustian doctrine of sin
or error as the precondition of growth,
virtue ‘and love, were not without intel-

lectual competition at Basel. There was_

Lillian Heliman
Coretta Scott King
Ring Lardner, Jr.
Carey McWilliams

Invite you to join us at
A MEMORIAL TRIBUTE 10
JULIO ALVAREZ DEL VAYD -
1891-1975

The Commuhity Church of New York,
40 East 35-Street, New York City, on
Wednesday, November 19, 1975 at 7:.30 P.M.

VSpunsored by: Del Yaye Memorial Committes :
- 9 East 40 Street, 16th floor = . ° :
New Yark City 10016

Arthur Mitler

- William Shirer
I. F. Stone
Barbara Tuchman
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also the influence of Burckhardt's his

Jtory of the Renaissance, the reality of

intellectual growth . and tebirth——an
aspect of European history that was in-
separable from Jung’s view,. at once
vitalist and historicist, of husfan nature.
Laurens van der Post, in thfs connection.
makes much of Jung’s fouthful person-
ality even in old age, especially his
natural capacity fgf laughter. Van der
Post makes a pofnt of the psychological
relation between these characteristics and

Jung's “agafisal” or mystical view of
experieng€. Thus there is a certain pro-
priety/in his name—Jung—and in 3

sensé his study of the Renaissance, the
rgvival of learning, provided the model
for all “archetypes” when he came to
apply that term to those primordial,
ideas, therapeutically evoked, to which
he imputed human health and develop-
ment.

Besides abysmal poverty, Jung’s
childhood was marked by extreme in-
troversion. Indeed, he probably invented
the distinction between introvert and
extrovert in self-defense. Unpopular in
school and falsely accused of plagiarism
by one of his teachers when he had
written a particularly impressive essay,
he was attentive to his dreams and
showed an amazing memory for them
in maturity; he also had waking fantasies
or visions of peculiar intensity. All this
helps explain his interest in schizophre-
nia. It also suggests that the notion of
“symbol” became so vital to his think-
ing precisely because it expressed the
manner in which he himself adapted
his inner nature or. functional need to

e external world; for, in subsequent”
years, he appears very much an extro-
vert\ Thus his life illustrates the per-
sonal \individuation” of which he wrote,
but as s process of extroversion. Van
der Post Rotes, for instance, that Jung
had a genids for “propinquity . . , a
born, great ahd inspired neighbor to all
sorts and conditions of men and women.”

At the age of\12 he had a waking
vision in which he saw the Cathedral of
Basel = shattered by \divine excrement
dropped from a goldem\throne high in
a bright blue sky. This vijon expressed

for him the mortal split in\the Western .

European spirit, outwardly Ianifest in
the increasing conflict betweem\ science
and religion, the devaluation of “unean-
ing and purpose to which modern Yaan
had been led by scientific empiricish.
Van der Post, who knew Jung well dur:
ing the final sixteen years of his life!
and produced a remarkable film on him.
implies that Jung considered himself to
be in -conflict with the dominant intel-
lectual tendencies of ‘his time.

The Germanic strain of philo-
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